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EKONOMI
Bursa, ekonomik acidan en gelismis illerdendir. 2000°de Gayri Safi Yurt I¢i Hasila’nin
yiizde 3.68’i Bursa’da yaratilmistir. Meyve-sebze iiretimi basta olmak iizere, cesitli ve
verimli bir tarim sektorii, ozellikle dokuma ve otomotiv dallarinda yogunlasan, iilke
olceginde hayli gelisken bir sanayi kesimi ve 1950’lerden giiniimiize goriilen yiiksek bir
kentlesme orani, Bursa’min belirleyici 6zellikleridir. Bursa’nin salt bugiin degil, tarihin
hemen her doneminde geliskin bir ekonomisi olmustur. ipek Yolu’nun bati ucunda yer
alan kent tarihinde, uzun yiizyillar ipek iiretimi 6nemli rol oynamistir. Kent, Osmanh
doneminden beri 6zellikle dokuma sanayisinde gelismistir. 1960’lardan bu yana gida ve
otomotiv sanayileri ile bunun dogurdugu yan sanayilerdeki gelismeler, Bursa’nin iilkede
en Oonde gelen sanayi merkezleri arasindaki yerini korumasim saglamistir. Tarimsal
faaliyetin en gelismis dali olan bitkisel iiretimde c¢ok genis bir iiriin yelpazesi
goriilmektedir. Bursa’da tarim-sanayi iliskisi, iilke geneline gore geliskindir ve il
sanayisinin 6nemli bir boliimii, yine ilde iiretilen tarimsal iiriinleri islemektedir.
ECONOMY

Bursa is one of the most economically developed provinces. In 2000, 3.68 percent of the Gross
Domestic Product was created in Bursa. A diverse and productive agricultural sector, primarily
fruit and vegetable production, a highly developed industrial sector on a national scale,
especially focused on textile and automotive sectors, and a high urbanization rate seen from the
1950s to the present are the defining characteristics of Bursa. Bursa has had a developed
economy not only today but also in almost every period of the history. Silk production has
played an important role in the history of the city, which is located at the western end of the
Silk Road, for many centuries. The city has developed especially in the textile industry since
the Ottoman Period. Since the 1960s, developments in the food and automotive industries and
the sub-industries they have created have enabled Bursa to maintain its place among the most
prominent industrial centers in the country. A very wide range of products is seen in plant
production, the most developed branch of the agricultural activity. The agriculture-industry
relationship in Bursa is more developed than the rest of the country, and a significant portion

of the province's industry processes agricultural products produced in the province.
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1 Bursa Ekonomisinin Kisa Tarihi

1339-1402 yillar1 arasinda insa edilen Kapan Hani, Emir Hani, Kapaligarsi ve Uzungarsi
sayesinde Bursa ekonomisi, dis diinyaya acilmigtir. Tiirk Ahi geleneklerine gore iiretim yapan
esnaf loncalari, 6zellikle ipek ve kadife gibi tekstil iiriinleri, debbaglik (dericilik) ve basta
bicake¢ilik olmak iizere madeni esya iiretimi alanlarinda, Avrupal tiiccarlarin aradigi mallar1
iretmiglerdir. Bu donemde Bursa, Ortadogu ve Avrupa arasinda baharat aktarim merkezi haline
gelmistir. Cumhuriyet’in olduk¢a harap bir bicimde devraldigi bu yapi, kisa zamanda
toparlanmis ve gelismesini ¢ok yonlii bir ¢izgide siirdiirmiistiir.

1 A Brief History of Bursa Economy

Bursa economy was opened to the outside world thanks to the construction of Kapan Khan,
Emir Khan, Kapaligars1 and Uzungars1 between 1339-1402. Craftsmen guilds that produced
according to Turkish Ahi traditions produced the goods sought by European merchants,
especially in the fields of textile products such as silk and velvet, tanning (leatherwork) and
metal goods production, especially cutlery. During this period, Bursa became a spice transfer
center between the Middle East and Europe. This structure, which the Republic took over in a
rather dilapidated form, recovered in a short time and continued its development in a multi-
faceted manner.

2 Bursa Sanayisinin Kisa Tarihi

Bursa’nin, Bizans ve daha sonra Osmanli donemlerinde ipek ipligi iiretimine dayali ekonomik
kimligi, 19. yiizyilin sonlarma degin siirmiis, ipek¢ilik en 6nemli sanayi kolu olma 6zelligini
korumustur. Uretilen dogal ipek ipligi, yurtdisina satilmistir. 1830’larm sonundan itibaren
makinelerin devreye girmesiyle kalitesi ylikselen ipek ipligi tretimi, Cumhuriyet’in ilk
yillarinda da artarak siirmiis ve ipek ipligi fabrikalarinin yami sira dokuma fabrikalar1
kurulmustur. Hemen hemen tiimiiyle dokuma, bir 6l¢iide de gida sanayisinde uzmanlasan Bursa
sanayisinin asil atilimi, 1960’larin ortalarindan baglayarak gerceklesmistir. Kimya dalinda
sentetik iplik iireten fabrikalar, tasit araclar1 dalinda otomobil fabrikalar1 ve otomotiv yan
sanayisi, gida dalinda konserve ve meyve suyu fabrikalari, dokuma dalinda tam entegre modern
fabrikalar kurulmus ve 1970’lerin sonuna degin bu siire¢ hizla gelismistir. Bursa sanayisi,
1970’lerin sonu ve 1980’lerin basinda Tiirkiye ekonomisinin i¢ine girdigi yapisal bunalimdan

etkilenmistir.
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2 Brief History of Bursa Industry

Bursa's economic identity based on the silk yarn production during the Byzantine and later
Ottoman periods continued until the end of the 19th century, and sericulture remained the most
important industry. The natural silk yarn produced was sold abroad. Silk yarn production, the
quality of which increased with the introduction of machines from the end of the 1830s,
continued to increase in the early years of the Republican Era, and weaving factories were
established in addition to silk yarn factories. Bursa industry, which specialized almost entirely
in weaving and to some extent in the food industry, made its real breakthrough starting in the
mid-1960s. Factories producing synthetic yarn in the chemical sector, automobile factories and
automotive sub-industries in the vehicle sector, canned food and fruit juice factories in the food
sector, and fully integrated modern factories in the weaving sector were established, and this
process developed rapidly until the end of the 1970s. The industry of Bursa was affected by the
structural crisis that the Turkish economy experienced in the late 1970s and early 1980s.

3 Bursa’da Arazi Dagilim

Bursa ili, toplam 965.000 hektar alana sahiptir. Bu alanin 368.000 hektarini tarim yapilan kiiltiir
arazisi olusturmaktadir, ilde hemen hemen her tiirlii tarim iiriinii yetistirilmektedir. Bursa’nin
genel arazi dagilimi soyledir: Tarim alan1 368.000, orman ve fundalik 445.000, cayir-mera
42.000, tarim dis1 alan 92.000 ve su ylizeyi 6.000 hektardir. Kiiltiir arazisinin kullanim durumu
ise soyledir: Tarla arazisi 303.000, sebzelik 57.000, meyvelik 27.000, baglar 9.000 ve zeytinlik
34.000 hektardir.

3 Land Distribution in Bursa

Bursa province has a total area of 965,000 hectares. 368,000 hectares of this area is constituted
by cultural lands where agriculture is carried out, almost all kinds of agricultural products are
grown in the province. The general land distribution of Bursa is as follows: Agricultural land is
368,000, forest and shrubbery is 445,000, meadow-pasture is 42,000, non-agricultural area is
92,000 and water surface is 6,000 hectares. The usage status of cultural land is as follows: Field
land is 303,000, vegetable garden is 57,000, fruit garden is 27,000, vineyards are 9,000 and
olive grove is 34,000 hectares.

4 Bursa’da Tekstil Sanayisi

Bursa tekstil sanayisi sektortinde, iplik hammaddesinin Uretiminden konfeksiyon tretimine
kadar ¢ok genis bir iiriin yelpazesi bulunmaktadir. Tekstil sektoriinde faaliyet gosteren yaklagik
8.000 igyeri vardir. Bu sektordeki calisan sayisi, yaklasik 60.000’dir. Tiirkiye’de kurulu 11
sentetik iplik fabrikasindan 8’i Bursa’da bulunmaktadir. Sentetik iplik iliretim kapasitesi

bakimindan Bursa, Tiirkiye’ nin toplam kapasitesinin yilizde 75’ine sahiptir.
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4 Textile Industry in Bursa

Bursa textile industry sector has a very wide range of products from yarn raw material
production to garment production. There are approximately 8,000 workplaces operating in the
textile sector. The number of employees in this sector is approximately 60,000. 8 of the 11
synthetic yarn factories established in Turkiye are located in Bursa. In terms of synthetic yarn

production capacity, Bursa has 75 percent of Turkiye's total capacity.

5 Bursa’da Otomotiv Sektorii Gerceklesmeleri

Bursa’da iki binek otomobil ve bir minibiis fabrikasi fardir. 2000 yil1 ger¢ceklesmelerine gore
Tiirkiye’nin toplam binek otomobil iiretiminin ylizde 82’sini, minibiis-midibus Gretiminin
yiizde 54’iinii, kamyonet {iretiminin ylizde 31’ini karsilamigtir. Oyak-Renault 140 bin, Tofas
115 bin ve Karsan da 19 bin arag tiretmislerdir. Oyak-Renault‘un ihrag ettigi ara¢ sayis1 81
bin, Tofas’mn ki 15 bin, Karsan’inki de 4 bindir.

5 Automotive Sector Realizations in Bursa

There are two passenger car and one minibus factory in Bursa. According to the 2000
realizations, it met 82 percent of Turkiye's total passenger car production, 54 percent of
minibus-midibus production, and 31 percent of pickup truck production. Oyak-Renault
produced 140 thousand vehicles, Tofas 115 thousand vehicles, and Karsan 19 thousand
vehicles. The number of vehicles exported by Oyak-Renault is 81 thousand, Tofas's is 15

thousand, and Karsan's is 4 thousand.

6 Bursa’da Yan Sanayi

Bursa icin otomobil ve muhtelif yedek parca Uretimini icerisine alan yan sanayi de blytk 6nem
tasimaktadir. Ozellikle motorlu kara tasitlar: igin cok sayida parca ve aksesuar imalat1 yapilan
Bursa’da, hem iiretim ¢esidi hem de iiretim miktar1 agisindan en genis faaliyet alanma sahip
sektor budur.

6 Subsidiary Industry in Bursa

The sub-industry, which includes the production of automobiles and various spare parts, is also
of great importance for Bursa. In Bursa, where many parts and accessories are manufactured,
especially for motor vehicles, this is the sector with the widest area of activity in terms of both
production type and production quantity.

7 Bursa’da Gida Sanayisi

Bursa, gida sektoriinde gergeklesen liretim degerleri bakimindan iilke ekonomisinde 6nemli bir

agirhiga sahiptir, ilde 29 konserve ve salga, 6 aygicek yagi, 2 gazoz, 17 tursu ve 17 sekerleme
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fabrikas1 vardir, ildeki konserve ve salga fabrikalarinin biiyiilk bolimii, dondurulmus gida
iiretimi de yapmaktadir.

7 Food Industry in Bursa

Bursa has a significant weight in the country's economy in terms of production values in the
food sector, there are 29 canned food and tomato paste, 6 sunflower oil, 2 soda, 17 pickle and
17 confectionery factories in the province, most of the canned food and tomato paste factories
in the province also produce frozen food.

8 Bursa’da Sanayi flkleri

Bursa, tarihi boyunca iiretimiyle 6n swralarda yer aldi; onciiliigiiyle tanindi. Ornegin;
Tirkiye’nin tamamen yerli ilk camasir makinesi olan Tolon, 1953 yilinda Bursa’da {iretildi.
Tiirkiye’nin ilk yerli gazoz markas1 Uludag’1 iireten, iilkemizin ilk gazoz fabrikasi da 1933
yilinda Bursa’da kuruldu.

8 Industrial Firsts in Bursa

Bursa has been at the forefront with its production throughout its history; it has been known for
its pioneering. For example; Tolon, Turkiye's first fully domestic washing machine, was
produced in Bursa in 1953. Our country's first soda factory, which produced Turkey's first
domestic soda brand Uludag, was also established in Bursa in 1933.

9 Bursa’da Tarim ve Hayvancihik

Bursa’da 2000 yilinda en fazla tarimsal gelir, meyve iirlinlerinden saglanmistir. Meyve
irlinlerinin tarmmsal gelir i¢cindeki payr yiizde 28’dir. Bu pay, sebzede yiizde 24, hayvan
iirlinlerinde ytlizde 22, tarla iirtinlerinde yiizde 21, tavuk, ar1 ve ipekbocek¢iliginde ylizde 4 ve
su irlnlerinde yiizde 1°dir. Bursa’da biiyiikbas hayvanciligina dogru bir yonelme
gozlenmektedir, ilin ¢cayrr ve mera varhiginin yetersizligi nedeniyle 6zellikle agik ve kapali
ahirlarda entansif yetistiricilik yaygin durumdadir, ilin hayvan varligi s6yledir: Koyun 305.000,
kil kegisi 78.000, sigir 144.000, kiiltiir irk1 78.000, tavuk (yumurtact) 2.000.000, tavuk (broiler)
1.640.000 adettir.

9 Agriculture and Livestock in Bursa

In 2000, the highest agricultural income in Bursa was provided by fruit products. The share of
fruit products in agricultural income is 28 percent. This share is 24 percent in vegetables, 22
percent in animal products, 21 percent in field products, 4 percent in chicken, bee and silkworm
farming and 1 percent in aquaculture. There is a tendency towards large livestock farming in
Bursa, intensive breeding is widespread especially in open and closed barns due to the
inadequacy of meadow and pasture resources in the province, the animal wealth of the province
is as follows: 305,000 sheep, 78,000 goats, 144,000 cattle, 78,000 culture breeds, 2,000,000
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chickens (layers), 1,640,000 chickens (broilers).

SIVIL TOPLUM
Sivil toplum kuruluslari, insanlarin Kkendilerini ifade ettikleri, yurttas olduklarinin
bilincine vardiklar yerlerdir. Demokrasinin olmazsa olmaz kuruluslaridir. Bursa’nin ilk
sivil toplum kuruluslari, 1900’Li yillarin basinda kurulmustur. Bugiin Bursa’da, cevre
korumadan kadin haklarma, egitimden Kkiiltiir-sanata kadar bircok alanda faaliyet
gosteren 3.000’in iizerinde sivil toplum kurulusu bulunmaktadir. Meslek odasi, sendika,
dernek ve vakif gibi orgiitlenmelerden olusan bu kuruluslar, cagdas bir kent olma
iddiasimi tasiyan Bursa’y1 daha da gelistirmek icin ¢alismaktadir. Bursa’daki sivil toplum
kuruluslan acisindan en 6nemli projelerden biri Yerel Giindem 21°dir.

CIVIL SOCIETY
Civil society organizations are places where people express themselves and become aware
of their citizenship. They are indispensable institutions for democracy. Bursa's first civil
society organizations were established in the early 1900s. Today, there are over 3,000 civil
society organizations in Bursa, operating in many areas from environmental protection
to women's rights, from education to culture and arts. These organizations, which consist
of professional chambers, unions, associations and foundations, are working to further
develop Bursa, which claims to be a modern city. One of the most important projects for
civil society organizations in Bursa is the Local Agenda 21.

I

1 Katilmci Bursa

Sivil toplum kuruluslari, demokrasinin vazgegilmez 6geleridir. Bu iliski tek yonli degil, iki
yonliidiir: Sivil toplum kuruluslar1 demokrasiyi, demokrasi de sivil toplum kuruluslarini
gelistirir. Demokrasileri gelismis olan iilkelerde, sivil toplum kuruluslar1 giicliidiir. Tersi de
ayni derecede dogrudur: Sivil toplum kuruluslari sayica ne kadar ¢oksa ve etkinlikleri ne oranda
giicliiyse demokrasi de o oranda giiglii ve koklidiir. Sivil toplum kuruluslari, insanlarin
kendilerini ifade ettikleri, yurttas olduklarmin bilincine vardiklar yerlerdir. 1992 yilinda Rio’da
yapilan Diinya Zirvesi’nin bir {irlinii olan Giindem 21, insanlarin temel gereksinimlerinin
karsilanmasi, yasam standartlarinin iyilestirilmesi, ekosistemlerinin daha iyi korunmasi ve
herkes igin daha glvenli bir gelecek saglanmasi i¢in tiim diinyaya yapilmis bir ¢agridir. Yerel
Giindem 21 de, bu ¢agrinin diinya genelindeki yerel yonetimlerde hayata gegirilmesidir. Vali,

belediye baskani, meclis liyeleri, muhtarlar, sivil toplum o6rgiitleri ve Yerel Giindem 21 c¢aligma
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grubu temsilcileri, kent konseyinde bir araya gelerek kentin sorunlarina ¢6ziim yollari
aramaktadir. Saglkli Kentler Projesi kapsaminda 17 bdlgeye ayrilan Bursa’da, katilimci
demokrasiyi gliclendirmek amaciyla dokuz mahallede, Mahalle Hizmet Odalar1
olusturulmustur. 1995 yilinda baslatilan calismalar, Bursa’da Iznik, Orhangazi ve Niliifer
ilgelerinde devam etmektedir.

1 Participant Bursa

Civil society organizations are indispensable elements of democracy. This relationship is not
one-way, but two-way: Civil society organizations develop democracy, and democracy
develops civil society organizations. In countries with developed democracies, civil society
organizations are strong. The opposite is equally true: The more civil society organizations are
in number and the stronger their activities, the stronger and more deep-rooted democracy is.
Civil society organizations are places where people express themselves and become aware of
their citizenship. Agenda 21, a product of the World Summit held in Rio in 1992, is a call made
to the whole world to meet people's basic needs, improve living standards, better protect
ecosystems and provide a safer future for everyone. Local Agenda 21 is the implementation of
this call in local governments around the world. The governor, mayor, council members,
mubhtars, civil society organizations and Local Agenda 21 working group representatives come
together in the city council to seek solutions to the city's problems. In Bursa, which is divided
into 17 regions within the scope of the Healthy Cities Project, Neighborhood Service Rooms
have been established in nine neighborhoods in order to strengthen participatory democracy.
The work, which started in 1995, continues in the iznik, Orhangazi and Niliifer districts of

Bursa.
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EL SANATLARI CARSISI

HAVLU
ARABACI
NALBANT

SARAC
SEMERCI

HANDICRAFT MARKET
TOWEL
COACHMAN
FARMER
SADDLER
SADDLE MAKER

1 Bursa Havlusu

Bursa’nin ekonomisinde 6nemli bir yer tutan tekstil i¢cinde havluculugun pay: biiyiiktiir,
ipekgilik geleneginden dogan Bursa havluculugunun, Tiirkiye’de ve dinyada 6énemli bir yeri
vardrr. Bursa’da havluculuk, 18. yiizyilin baslarinda kadife dokumaciligmin bir iirlinii olarak
ortaya ¢ikmustir. Havlular, 6nceleri el tezgahlarinda dokunmustur. Zaman icinde havluculuk,
guclu bir sanayi haline gelmistir. Genellikle pamuk ipliginden yapilmakta olan Bursa havlulari,
18. ve 19. yiizyillarda Hindistan, iran, Suriye, Misir ve Balkan iilkelerine ihra¢ edilmistir.

Bugiin Bursa’da, 100’tn Gizerinde Uretim yerinde on binlerce havlu tretilmektedir.

1 Bursa Towel

Towel making has a large share in textiles, which has an important place in Bursa's economy.
Bursa towel making, which originated from the tradition of sericulture, has an important place
in Turkiye and the world. Towel making in Bursa emerged as a product of velvet weaving in
the early 18th century. Towels were initially woven on hand looms. Over time, towel making
became a strong industry. Bursa towels, which were generally made of cotton yarn, were
exported to India, Iran, Syria, Egypt and the Balkan countries in the 18th and 19th centuries.

Today, tens of thousands of towels are produced in over 100 production sites in Bursa.
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2 Arabaci

Bursa’nin geleneksel zanaatlari1 i¢inde arabaciligin 6zel bir yeri vardir. Eski kaynaklarda,
“tahterevan”mn Bithynia’ya 0zgii bir ara¢ oldugu yazilidir. 19. yiizyilda Bursa’y1 gezen
Schnaider, biri arabanin dniinde digeri de arkasinda kosan iki atli bir “tahterevan” arabadan s6z
etmektedir. 2. ylizyila ait bir yazitta Bursa yoresinde araba yariglarinin yapildigi yazilidir. Antik
bir stel lizerinde ise araba resimleri betimlenmistir. Bursa’da kent igindeki ilk arabalar 19.
yiizy1l baglarinda goriiliir. Setbasi, Balikpazar1 ve Ulucami alani baslica toplanma yerleriydi.
Kent i¢inde kullanilan baslica araba tiirleri kogu, fayton ve landoydu. Bu arabalar 6kiiz ya da
atla cekilirdi. Go¢cmenlerle birlikte gelen araba tiirii ise tek yayl, makash brigkaydi. 1832°de
Bursa’ya gelen tinlii Texier, Bursa’daki nakliye arabalariin ¢ok ilkel oldugunu yazmastir. 20.
ylizyilin baglarinda Bursa’y1 gezen Serafettin Magmumi, Celal Sezai ve Mehmet Ziya kentteki
araba tiirlerine iliskin bilgi vermis, bu arada Bursa’da arabaciligin ¢ok gelismis oldugunu
belirtmislerdir. Ger¢ekten de Osmanli doneminde Bursa, araba iiretimi ag¢isindan 6nemli bir
merkezdi. Bursa’nin giiniimiiz Tiirkiye’sinde binek otomobili iiretiminin merkezi olusunda bu

geleneksel zanaatin, arabaciligin 6nemli bir arka plan olusturdugu kesindir.

2 Coachmen

Among the traditional crafts of Bursa, coachmanship has a special place. In old sources, it is
written that the “palanquin” is a vehicle specific to Bithynia. Schnaider, who visited Bursa in
the 19th century, mentions a “palanquin” carriage with two horses, one running in front of the
carriage and the other behind it. An inscription from the 2nd century states that chariot races
were held in the Bursa region. An ancient stele depicts images of carriages. The first carriages
in Bursa were seen in the early 19th century. Setbasi, Balikpazar1 and Ulucami areas were the
main gathering places. The main types of carriages used in the city were the coach, the phaeton
and the lando. These carriages were pulled by oxen or horses. The type of carriage that came
with the immigrants was the single-spring, scissors-type bridge. The famous Texier, who came
to Bursa in 1832, wrote that the transportation carriages in Bursa were very primitive. Serafettin
Magmumi, Celal Sezai and Mehmet Ziya, who visited Bursa in the early 20th century, provided
information about the types of cars in the city and stated that car making was very advanced in
Bursa. Indeed, during the Ottoman Period, Bursa was an important center for the car production.
It is certain that this traditional craft, car making, formed an important background in Bursa

becoming the center of passenger car production in today’s Turkiye.
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3 Nalbant

At ve esek gibi yiik hayvanlarinin tirnaklarini korumak {izere, demirden takilan bir tiir koruma
aletine nal denilir. Nal, tirnagin alt kenarmnin sekline uygun demirden ¢ember bigiminde olup,
bu kenar1 asinmaktan korur. Nalin bir i¢, bir de dis kolu vardir. Nalin kol u¢larinda mahmuz
bulunursa mahmuzlu nal, bulunmazsa diiz nal denilir. Nal 6teden beri, demirciler tarafindan
elle yapilirdi. Daha sonra nalbant ad1 verilen zanaatkarlar tarafindan da, bu nallar esek ve atlara
0zenle takilirdi. Nalin tirnaga takildigi ¢ivilere mih denir. Nal, atin ayaginin bir kayisla arkaya
dogru kaldirilmasiyla takilir.

Bugiin Bursa’da, nalbantlik sanati neredeyse yok olmaktadir. Daha ¢ok kdylerde yasatilan bir
zanaat dali olmustur. Bugiin Nalbant Mahallesi olarak anilan yerde, dnceleri nalbantlarin
bulundugu diisiiniilse de, Bursa’nin her kdsesinde nalbantlarin bulundugu bilinmektedir. Diger
meslek dallarinin aksine, nalbantlar bir yerde toplanma ihtiyact duymamistir. Bursa’da bulunan
cesitli arabaci hanlarinda mutlaka bir nalbant bulunurdu. Ayrica, 6zellikle dag yoresi ve
koylerden gelenlerin hayvanlarini bagladiklari muhitlerde de, ¢ogu seyyar bir¢cok nalbant gorev
yapmaktaydi.

3 Farrier

A type of protective device made of iron to protect the hoofs of pack animals such as horses
and donkeys is called a horseshoe. A horseshoe is a circle of iron that is shaped like the lower
edge of the hoof and protects this edge from wear. A horseshoe has an inner and an outer arm.
If there are spurs at the ends of the arms of a horseshoe, it is called a spurred horse, if not, it is
called a flat horse. Horseshoes have long been made by hand by blacksmiths. Later, these
horseshoes were carefully attached to donkeys and horses by craftsmen called farriers. The nails
that attach the horseshoe to the hoof are called pins. The horseshoe is attached by lifting the
horse's foot back with a strap.

Nowadays, the art of farrier is almost extinct in Bursa. It has become a craft that is mostly kept
alive in villages. Although it is thought that farriers were previously located in the area known
as the Nalbant Quarter today, it is known that farriers were located in every corner of Bursa.
Unlike other professions, farriers did not feel the need to gather in one place. There was always
a farrier in the various coachmen's inns in Bursa. In addition, many farriers, mostly mobile,
worked in the neighborhoods where people from the mountain regions and villages tied their

animals.
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4 Sarag

Kosum takimlarinin yapimi, tamiri ve siisleme islerine saraglik denilmektedir. Atin boyuna
uygun olarak yapilan kosum takimlari, onun dogal hareketlerini kolaylastrmak, onu
rahatsizliktan, incinmekten, zararli ¢garpmalardan korumak i¢in yapilmaktadir. Kosum; paldum,
baslik, gem, ¢eki kayisi, yan kayis, ok kayisi, yular, dizgin gibi pargalardan olusmaktadir.
Kosumculukta genellikle manda derisi kullanilmaktadir. Yagl deri, kromlanmis deriler sepici
bicagi ile kesildikten sonra, traslanmakta, mumlu iplik, biz, ucu kiitlesmis iki igneyle veya sirim
ignesiyle dikilmektedir. Biitiin bu parcalar kitikla doldurulmaktadir. Atin boynuna gegirilen
kosum takimlarmin goglis kayisi, yan kayisi, ok kayisi, sedemka gibi parcalar1 hamuta
baglanarak atin arabayi ¢ekmesi saglanmaktadir. Hamut, iki agac¢ parcasmin (hamut agaci)
birlestirilerek sirayla {lizerine simit, fitil, dolma, kapak gibi boliimlerin yapilmasi ile
olugsmaktadir. Palduma, atin gomlegi de denilmektedir. Kosum veya c¢ekim atlarinda
kullanilmaktadir.

Kapaligarsi’nin bir bdliimiiniin saraclara ayrildig1 anlasilmaktadir. Belgelere gore, Ivazpasa
Carsisi’nin batistyla Kapaligarsi’nin uzantisinda saraglar bulunmaktadir. Bugiin de Bursa’nin
Tavukpazar1 semtinde eski usul iiretim yapan birkac sara¢ vardir. Bursa’da faaliyet gdsteren
sara¢ esnafinin dayanigsmasi amaciyla 1951 yilinda Saraglar Dernegi, sonra da odasi
kurulmustur. Yok olmakta olan bu meslegin iiye sayis1 giderek diismektedir. 175 iiyeden 135’1
faal Gyedir.

4 Saddler

The making, repairing and decorating of harnesses is called as saddlery. Harnesses made
according to the horse's height are made to facilitate its natural movements and to protect it
from discomfort, injury and harmful impacts. Harness consists of parts such as paldum,
headgear, bit, tow strap, side strap, arrow strap, halter and bridle. Buffalo leather is generally
used in harness making. Oiled leather and chromed leathers are cut with a tanner's knife, then
shaved and sewn with waxed thread, awl, two needles with blunt ends or a thong needle. All
these parts are filled with tow. Parts such as the chest strap, side strap, arrow strap and sedemka
of the harness worn around the horse's neck are tied to the hammock and the horse is enabled
to pull the cart. Hamm is formed by combining two pieces of wood (hamut tree) and making
sections such as simit, wick, dolma and cover on them in order. Palduma is also called the shirt
of the horse. It is used in harness or draft horses.

It is understood that a section of the Grand Bazaar was reserved for saddlers. According to
documents, there are saddlers in the west of the Ivazpasa Bazaar and in the extension of the

Grand Bazaar. Today, there are a few saddlers who produce in the old style in the Tavukpazari



Tasnif Dis1 - Kisisel Veri icermez

district of Bursa. In 1951, the Saddlers Association and then the chamber were established for
the solidarity of the saddlers operating in Bursa. The number of members of this profession,

which is disappearing, is decreasing. 135 of the 175 members are active members.

5 Semerci

Yiik tagimak amaciyla esek, katir, beygir gibi binek hayvanlarinin sirtina yerlestirilen agag
iskeletli yastiga semer denilmektedir. Agag, metal, saz, deri, dokuma gibi malzemelerden
hazirlanmaktadir. Semeri baglamak i¢cin kolan, kayis veya kaytan gibi saglam seritler

kullanilmaktadir.

5 Saddle Maker
A saddle is a wooden-framed cushion placed on the back of mounts such as donkeys, mules,
and horses for the purpose of carrying loads. It is made of materials such as wood, metal, reeds,

leather, and textiles. Strong strips such as girth, belts, or straps are used to tie the saddle.
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1 Yemenici

Ayaga giyilen yemeniler, ¢ok ¢esitlidir. Daha ¢ok kulakli yemeni, Halep annubi, kara yemeni,
giil seftali yemeni vb. gibi ¢esitleri bulunmaktadir. Yemeniler, zahtiyanin rengine gore siyah,
annabi (mor), giil seftali ad1 verilen parlak kirmiz1 renklerde olmaktadir. Sekil bakimindan beg
cesidi bulunmaktadir: Halebi, merkup, burnu sivri, kulagi uzun, egri simli. Gliniimiizde ustalar
tarafindan yapilan ¢ariklar, halk oyunlar1 veya gosterilerde kullanilmaktadir. Eskiden kadin,
erkek tarafindan giyilen cariklar genellikle manda, 6kiiz derilerinden yapilmaktadir. Ayak

Olgtistinde kesilip, kenarlarma agilan deliklerden gegirilen sirimla baglanarak kullanilmaktadir.

Kapalicarsi’daki eski ayakkabicilarin bulundugu carsi, Bedesten’in gilineyinde, bugiin de
ayakkabicilarin bulundugu yerdeydi. Haffaflar Carsisi olarak da anilmistir. Ancak 1958 yangini
sonrasindaki tamiratta 6zgiin yapilarini yitirmistir. Burada sadece ayakkabi ve yemeniler
yapilmaktaydi. Postalcilar ise; Nalincilar Hamami civarindaydi. 16. yiizyildaki belgelerde bu
carsiin adina rastlanmistir. Papuggular Carsisi ile ayn1 yer oldugu diisiiniilmektedir. Ayakkabi,
yemeni, postal ilireten ve satan esnafin bulundugu carsi, bugiin yine ayakkab1 ve postallarin
satildig1, Tuzpazari ile Nalincilar Hamami arasindaki bolgeydi.

1 Yemeni (Traditional Turkish Shoemaker)

There are many varieties of yemenis worn on the feet. There are mostly varieties such as kulakli
yemeni, Halep annubi, kara yemeni, gil peach yemeni etc. Yemenis are black, annabi (purple)
and bright red called gul peach depending on the color of the zahtiya. There are five varieties
in terms of shape: halebi, merkup, pointed nose, long eared, curved and silvery. Today, sandals
made by masters are used in folk dances or shows. Sandals worn by women and men in the past
are usually made of buffalo and ox skins. They are used by cutting them to the size of the foot

and tying them with a thong passed through the holes opened on the sides.

The old shoemakers’ market in Kapaligars1 (Covered Bazaar) was located in the south of
Bedesten, where the shoemakers are today. It was also known as Haffaflar Bazaar. However, it
lost its original structure in the repairs after the fire in 1958. Only shoes and yemeni were made
here. The postal shops were around the bath called as Nalincilar Hammam. The name of this
market was found in documents from the 16th century. It is thought to be the same place as

Papuccular Bazaar. The market, where the shopkeepers who produced and sold shoes, yemeni
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and boots were located, was the area between Tuzpazari and Nalincilar Hammam, where shoes

and boots are sold today.

2 Bicakel

Bir sapla keskin bir agizdan olusan kesme aygiti olan bigagin, Anadolu’da tarih Oncesi
donemlerden beri kullanildig1 bilinmektedir. Bicagin bigimsel olarak gec¢irdigi degisimlere
iliskin yeterli bilgi bulunmamaktadir. Bigaklar bigimlerine gore; pala, hanger, gaddare, saldirma
vb. gibi isimle almaktadir. Saplari; abanoz, fildisi, glimiis, altin kaplama olan bu bicaklarin
elmas, mercan, yakut, ziimriit vb. gibi taglarla siislii olanlarina saray i¢in yapilanlar arasinda
rastlamak miimkiindiir. Tiirkiye ’nin bir donem bigakg¢ilik merkezi sayilan diikkan ve imalathane
halkin bicak¢iliga ragbeti bakimindan apayri bir durum sunmaktadir. Bursa’da bigakegilik
imalathanelerde yapilir ve diikkanlarda satilirdi. Diikkanin arka kismi ile 6n kismmin arasmna
bir tahta perde ¢ekilmis durumda ¢alisilirdi. Arkada imalat, 6nde satis yapilirdi. Gegmisten
bugiine kadar yapilmis olan bigcaklar; bel bigagi, kasap bigcagi, ekmek bicagi, av bigagi, borekci
bigcagi, doner bicagi, musamba bicagi, satir, koltuk bicagi, teke bicagi, meyve bicagi, sebze
bigagi, sofra bicagi, kulakli bel bigagi, saldirmalar, kamalar ve yiizme bigaklaridir. Bu bigaklar
en Onemlileridir. Ancak c¢izilmis resimlerden de goriilecegi lizere, daha bircok ¢esit bicak da
vardir. Bursa’da bigakeilar; cakicilar, testereciler ve bicakgilar olarak baslica {ic ana grup
altinda toplanmislardir. 1913 yilinda yapilan sanayi sayiminda ise, tiim Hiidavendigar ilinde
100°lin tizerinde bicake¢1 diikkani oldugu anlasilmaktadir. Yillik bigak iiretiminin ise bir
milyonu astig1, devletin resmi belgelerinden anlagilmaktadir. Ancak 1926 yilindaki kayitlara
gore, Bursa’da ancak 50 kadar bigak¢1 bulunmaktadir. Savastan dnce, 100 binden ¢ok testere
Bursa disma satilirken, 1926 yilinda ancak yillik 70 bin kadar testere yapilmakta olup, bunun
¢ok az1 disartya satilmaktaydi. Daha ¢ok da Izmir Bolgesi’ne bag testereleri satilmaktaydi. 1950
yillarmin iinlii Bursali bigakcilar1 sunlardir: Hayrettin Soyuak, Omer Makasci, Zekeriya
Soyubol, Musa Catkin, Ibrahim Benden, Zekeriya Dinggiin, Ismail Pirge, Ahmet Sézmen,
Mustafa Yalilar, Vehbi Akcura, Saffet Vaycan, Fettah Bicak¢igil, Nuri Eris, Hiiseyin
Altiparmakoglu, Ismail Figici, Sabri Giines, Feyzi Erisen, Hasan Balaban, Mehmet Ergiic,
Adem Dilemen, Fuat Ercanoglu, Abdiilkadir Siir, Hasan Usta, Serif Usta, Bekir Usta, Kadir
Usta. 1953 yilinda, 6136 sayil1 Atesli Silahli Kanunu ¢ikip, kili¢ ve kama gibi iirlinlerin yapimi
yasaklaninca, Bursa’daki tiim bigakgilar biiylik bir bocalama ge¢irmistir. Bu yillarda, Cancilar
Carsisi’ndaki Dagistan Carsisi’'nda 20 kadar bigak¢i ditkkani bulunurdu. Bigaklar o tarihte,
demir ¢ekicle doviilerek yapilirdi. Ocaklar sabah 06:00°da yakilip bigaklar doviilmeye baslar,
saat 08:00°da kapanirdi. Ufak bir riizgarda da yine ocaklar kapanirdi. Ciinkii Bursa’nin belas1
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olan yanginlarin cogu, Bigakg¢ilar Carsisi’ndaki bu ocaklardan ¢ikardi.

2 Knifemaker

It is known that the knife, which is a cutting tool consisting of a handle and a sharp blade, has
been used in Anatolia since prehistoric times. There is not enough information about the
changes that the knife has undergone in form. Knives are named according to their shapes; pala,
dagger, gaddare, aksiyon etc. It is possible to come across these knives, whose handles are
ebony, ivory, silver, gold-plated, and those decorated with stones such as diamond, coral, ruby,
emerald etc. among those made for the palace. The shop and workshops, which were once
considered the center of knife making in Turkiye, presents a completely different situation in
terms of the public's interest in knife making. In Bursa, knife making was done in workshops
and sold in shops. Work was carried out with a wooden curtain drawn between the back and
front of the shop. Manufacturing was done in the back and sales were done in the front. Knives
made from the past to the present; these are the waist knife, butcher knife, bread knife, hunting
knife, pastry knife, doner knife, linoleum knife, cleaver, sofa knife, billy goat knife, fruit knife,
vegetable knife, table knife, eared waist knife, spear, dagger and swimming knives. These
knives are the most important. However, as can be seen from the drawn pictures, there are many
other types of knives. In Bursa, knife makers are grouped under three main groups as nailers,
sawers and knife makers. In the industrial census conducted in 1913, it is understood that there
were over 100 knife shops in the entire province of Hiidavendigar. It is understood from official
state documents that the annual knife production exceeded one million. However, according to
records from 1926, there were only about 50 knife makers in Bursa. Before the war, more than
100 thousand saws were sold outside Bursa, while in 1926 only about 70 thousand saws were
made annually, and very few of these were sold abroad. Mostly, vine saws were sold to the
Izmir region. Famous Bursa knife makers of the 1950s are: Hayrettin Soyuak, Omer Makasci,
Zekeriya Soyubol, Musa Catkin, Ibrahim Benden, Zekeriya Dinggiin, Ismail Pirge, Ahmet
S6zmen, Mustafa Yalilar, Vehbi Akcura, Saffet Vaycan, Fettah Bigakcigil, Nuri Eris, Hiiseyin
Altiparmakoglu, Ismail Figici, Sabri Giines, Feyzi Erisen, Hasan Balaban, Mehmet Ergiic,
Adem Dilemen, Fuat Ercanoglu, Abdiilkadir Siir, Hasan Usta, Serif Usta, Bekir Usta, Kadir
Usta. When the Firearms Law No. 6136 was enacted in 1953 and the production of products
such as swords and daggers was banned, all knife makers in Bursa experienced a great deal of
turmoil. In those years, there were about 20 knife shops in the Dagestani Bazaar in the Cancilar
Bazaar. At that time, knives were made by hammering iron. The furnaces were lit at 06:00 in

the morning and knives were forged, and they were closed at 08:00. The furnaces would also
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be closed at the slightest wind. Because most of the fires that were the scourge of Bursa started

in these furnaces in the Knife Makers Bazaar.

3 Bakirci/Kalayci

Yapilan arastirmalar, Anadolu’da bakirciligi gelisiminin ¢ok eski tarihlere dayandigini, bakir
cevher yataklarmin eskiden beri isletildigini dogrulamaktadir. Anadolu sanatinda 6nemli bir
yeri olan bakir, slislemeye de ¢ok elverisli bir madendir. Ayrica, en ¢cok kullanilan maden de
bakirdir. Kap1 tokmaklar1 ve siislemelerinin, mutfak araglarinin, takilarin, miizik aletlerinin,
hayvan kosumlarmin, tarim araglarinin ve mimaride kullanilan araclarmm yapiminda
kullanilmaktadir. Bakir kap yapim teknikleri; ddovme, dokme, sivama (tornada ¢cekme), preste
basma olarak dort cesittir. Anadolu’da Tung Cagi’nda, bakira kalay katilarak tuncun elde
edilmesinden sonraki donemlerde bakir, altin, giimiis gibi madenlerde dovme, dokme teknigiyle
islenmislerdir. Bursa’daki bakircilarin daha ¢ok gliglim ve mangallar1 karakteristik 6zellikler
gostermektedir. Bursa’daki bakircilar, bugiin de ayni adla anilan Bakircilar Carsisi’nda faaliyet
gostermekteydi. Kadi sicillerinde bu carsi adma siklikla rastlanmaktadir. Yesil Cami’nin
vakiflar1 arasinda da, bu carsidaki li¢ diikkan oldugu anlasilmaktadir. 1760 yilinda ¢ikan
yanginda, ¢arsidaki ev ve diikkanlar tahrip olmustur. Eskiden tiim torna atdlyeleri de bu ¢arsida
bulunurdu. Carsi, 1958 yilindaki yanginda yanmasina karsm, biiylik Ol¢iide aslina uygun
bicimde onarilmistir. Ancak ahsap olan tonozlar1 betondan yapilmustir. Ozellikle dogu kapisinin
ta¢ kapisinda, oldukga giizel bir tugla is¢iligi vardir. Carsinin kuzey tarafinda, yuvarlak kemerli
alt kat diikkanlar1 vardir.

3 Coppersmith/Tinsmith

Research has confirmed that the development of coppersmithing in Anatolia dates back to very
old times and that copper ore deposits have been processed since ancient times. Copper, which
has an important place in Anatolian art, is also a metal that is very suitable for decoration. In
addition, copper is the most commonly used metal. It is used in the production of door knockers
and decorations, kitchenware, jewelry, musical instruments, animal harnesses, agricultural tools
and tools used in architecture. Copper vessel production techniques are four types: forging,
casting, spinning (lathe drawing) and pressing. In the Bronze Age in Anatolia, after the bronze
was obtained by adding tin to copper, metals such as copper, gold and silver were also processed
with forging and casting techniques. The characteristic features of coppersmiths in Bursa are
mostly their jugs and braziers. Coppersmiths in Bursa were operating in the Coppersmiths'
Bazaar, which is still known by the same name today. This bazaar name is frequently

encountered in the judge records. It is understood that there were three shops in this bazaar
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among the foundations of the Green Mosque (Ulucami). In the fire that broke out in 1760, the
houses and shops in the bazaar were destroyed. In the past, all the lathe workshops were also
located in this bazaar. Although the bazaar burned down in the fire in 1958, it was largely
restored to its original state. However, its wooden vaults are now made of concrete. There is a
very beautiful brickwork, especially on the crown gate of the eastern gate. On the north side of
the bazaar, there are shops on the lower floor with round arches.

4 Tenekeci

Daha ¢ok evlerde yagmur borular1 gibi isleri yapan esnaf grubudur. Daha ¢ok ince demir
plakalarla is yapardi yapan esnaf grubudur. Yagmur oluklar1 disinda, gatilardaki metal
korunaklar ve isleri de tenekeciler yapardi. Tenekeciler, bu ingaat islerinden arta kalan
zamanlarinda tenekeden gligiim, soba ve ibrikler de yapmaktadirlar. Son yillarda, konutlarda
teneke yagmur olugu yerine, baska malzemelerin kullanilmasi nedeniyle tenekeciler daha ¢ok
sobaciliga donmiis, glinlimiizde neredeyse tamamiyla sobacilik yapmaktadirlar. Daha ¢ok da,
masinga tabir edilen soba {lireten tenekeciler, boylelikle giiniimiizde yogun olarak yasamay1
strduren eski mesleklerden biri olmustur. Bursa’daki tenekeciler daha ¢ok Kayhan Semti’nde

faaliyet gostermekteydi. Bugiinde bu bolgede kismen tenekeciler faaliyet gostermektedir.

4 Tinsmiths

They are the group of tradesmen who mostly do jobs like rain pipes in houses. They are the
group of tradesmen who mostly do jobs with thin iron plates. Apart from rain gutters, tinsmiths
also do metal shelters and jobs on roofs. In their spare time from these construction jobs,
tinsmiths also make tin cans, stoves and ewers. In recent years, instead of tin rain gutters in
houses, tinsmiths have turned to stove making because of the use of other materials, and today
they almost exclusively do stove making. Tinsmiths who mostly produce stoves called masinga
have thus become one of the old professions that continue to live intensively today. Tinsmiths
in Bursa were mostly active in the Kayhan Quarter. Today, tinsmiths are partially active in this

region.

5 Marangoz

Anadolu’da Selguklu Donemi’nde gelismis, kendine 6zgii bir sekil almistir. Bu donemde, agag
eserleri daha ¢ok mihrap, cami kapisi, dolap kapaklar1 gibi mimari elemanlar olup gergekten
cok lstiin iscilik gostermektedir. Osmanli Donemi ahsap is¢iliginde sadelik hakim olmus;
cesitli teknikler daha ¢ok sehpa, kavukluk, yazi takimi, ¢ekmece, sandik, kasik, taht, rahle,

Kur’an muhafazasi gibi kullanim esyasi, pencere, dolap kapag, kiris, konsol, siitun baghgi,
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tavan, mihrap, minber (vaaz kiirsiisii), sanduka gibi mimari 6gelerde uygulanmstur.

Agac isciliginde en ¢ok ceviz, elma, armut, sedir, abanoz, giil agact kullanilmakta; kakma,
boyama, kiindekari, kabartma, oyma, kafes gibi teknikler uygulanmaktadir. 15. yiizyildan
itibaren, Bursa’da ahsap isciliginin en giizel 6rnekleri verilmis; Yesil Tiirbe ile Muradiye
Tiirbeleri basta olmak iizere, ¢cok sayidaki yapida essiz ahsap is¢ilik 6rnekleri yer almaktadir.
Bursa’daki marangozlar daha ¢ok Sipahi Carsisi ile Kayhan Hamami civarindaydi. Nitekim
bolgede bulunan marangozlarin Kayhan Hamami’'nda temizlenmesi nedeniyle burasi, eski
devrin marangozlari olan Diilgerler Hamami olarak anilmustir. Sipahi Carsisi’nda ise, daha gok
marangozluk tirlinlerinin satis1 yapilmaktaydi. Halen bu ¢arsida, Osmanlica yazilmis, Bursa’nin
en eski marangoz levhasi durmaktadir.

5 Carpenter

It developed in the Seljuk Period in Anatolia and took a unique form. During this period, wood
works were mostly architectural elements such as mihrabs, mosque doors, and cabinet doors,
and they really showed very superior workmanship. Simplicity dominated the woodwork of the
Ottoman Period; various techniques were mostly applied to architectural elements such as
coffee tables, quilt stands, writing sets, drawers, chests, spoons, thrones, lecterns, Quran cases,
windows, cabinet doors, beams, consoles, column capitals, ceilings, mihrabs, pulpits (sermon
platforms), and coffins.

Walnut, apple, pear, cedar, ebony, and rosewood were mostly used in woodwork; techniques
such as inlay, painting, kundekari, embossing, carving, and lattice were applied. From the 15th
century onwards, the most beautiful examples of woodwork were produced in Bursa; there are
unique examples of woodwork in many structures, especially the Yesil Tiirbe (Green Tomb)
and Muradiye Tlrbe Muradiye Tomb). Carpenters in Bursa were mostly around Sipahi Bazaar
and Kayhan Bath. As a matter of fact, because the carpenters in the region were cleaned in
Kayhan Bath, this place was called the Carpenters' Bath, the carpenters of the old era. In Sipahi
Bazaar, carpentry products were mostly sold. The oldest carpentry sign in Bursa, written in

Ottoman, still stands in this bazaar.
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EL SANATLARI CARSISI

KECECI-MUTAFCI
SEPETCIi
CiNici

HANDICRAFT MARKET

FELTMAKER-WEAVER
BASKET-MAKER
TILE-MAKER

1 Kegeci

Kecge, koyunun sirtindan yikanmis yiinden yapilan bir tiir kumastir. Yiin, hallaglarla veya yin
tarama makinasiyla kabartilip, cubukla kalibin {izerine ne ¢esit kece yapilacaksa dokiiliir. Sepki
ile incecik su verilir. Kalip, rulo halinde dokiiliir. Daha sonra rulo halindeki kece, ayak veya
makine ile yarim bir siire teptirilip kalip acilir. Boylece ham kece olugsmus olur. Ardindan ham
kecenin kenarlar1 ¢atilir. Daha dnceden ince boyanmis nakislar, renkli olarak kegenin tizerine
desen yapmak lizere yerlestirilir. Daha sonra, ham kege ve desen verecek olan renkli kege bir
stire tepilerek nakislar yapilmis olur. Dogranmis sabun eritilerek sepki ile kegelerin {lizerine
sicak olarak uygulanir. Rulo olarak dondiiriiliip, diz veya makina ile eninden boyundan olmak
tizere dizlenerek doviiliir. Bu islem 6-7 saat kadar siirer. Keceyi perdah ettikten sonra kurutulur.
Boylece kege kullanilmaya hazirlanmis olunur. Belgelere gore, Bursa’da kegecilerin toplu
olarak tiretim yaptiklari bir Kegeciler Carsis1 bulunmaktadir. Bugiin artik Bursa’da kececilik
neredeyse yok gibidir. Sadece bazi dag kdylerinde yapilmaktadir. Ince kegelere arakiye
denilirdi. Daha ¢ok seccade ve fesler, arakiyeden yapilirdi. Arakiyeciler Carsis1 ise, Ulucami
ile Kapaligars1 arasinda, Orhan Hamam (Aynali Cars1) ve batisindaki bdlgede yer almaktaydi.
Kepenekgilerin Bey Emir Hanr’'nda oturmalar1 zorunluydu. Kepenek, genellikle ¢obanlarin

giydigi, kolsuz, dikissiz, keceden yapilmis giyecektir.
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1 Feltmaker

Felt is a type of fabric made from wool washed from the back of a sheep. The wool is fluffed
with a wool carding machine or a wool carding machine, and whatever type of felt is to be made
is poured onto the mold with a stick. A thin layer of water is given with sepki. The mold is
rolled. Then, the rolled felt is beaten with a foot or machine for half a time and the mold is
opened. Thus, the raw felt is formed. Then, the edges of the raw felt are folded. Previously
thinly dyed embroidery is placed on the felt in color to create a pattern. Then, the raw felt and
the colored felt that will give the pattern are beaten for a while and the embroidery is made.
Chopped soap is melted and applied hot to the felts with sepki. It is rolled and beaten by
kneeling from width to length with a knee or machine. This process takes about 6-7 hours. After
polishing the felt, it is dried. Thus, the felt is prepared for use. According to the documents,
there is a Feltmakers Bazaar in Bursa where feltmakers produce in bulk. Today, felting is almost
nonexistent in Bursa. It is only made in some mountain villages. Thin felts were called arakiye.
Prayer rugs and fezzes were mostly made from arakiye. Arakiyeciler Bazaar was located
between Grand Mosque (Ulucami) and Kapaligars1 (Covered Bazaar), in Orhan Hamam (Aynali
Cars1) and the area to the west. Kepenekciler were required to live in Bey Emir Hani. Kepenek

is a sleeveless, seamless garment made of felt, generally worn by shepherds.

2 Sepetci

Kiife ya da ufak sepetlere Bursa’da kofiin denilmekteydi. Diinyanin en eski el sanatlarindan
biridir. Ozellikle {iziim, zeytin, incir gibi iiriinlerin toplanip tasmdig1 en 6nemli tasima araci
olan koflinculiik Bursa’da ¢ok yaygindi. Kaybolmakta olan geleneksel el sanatlarmdan biridir.
Kéfiinler, kayin veya kestane agacindan yapilirdi. Once kestane fideleri yarma demiri ile yarilir,
sepet veya kiifenin boyuna gore uzunlukta hazirlanir. Daha sonra yontma tezgahinda bu agaclar
yontulur. Ardindan usta, dip kismindan baslamak iizere sepet veya kiifeleri 6rmeye baslar.
Sepetlerin genellikle 10 aga¢ seritle caprazlama olarak dipligi catilir. Daha sonra paralel olarak
sepet veya kiife ¢ember Oriilmeye baglanir. Yan sarmanin Oriilmesinden sonra sepet veya
kiifenin agz1 cemberi Oriilerek baglanir. Ag1z ¢emberi, daha ¢ok farkli renklerden ve genellikle
bes cubukla oriiliir. Koéfiinciiler Carsisi, Ulucami’nin batisinda, Kapan Hani ile Bakircilar
Carsist arasindaydi. Koflinciiler Carsisi’nda, kiife yapanlar ile agagtan sepet vb. gibi esyalari
yapanlar bulunurdu. 1958 yangimindan sonra carsi koflincli 6zelligini yitirmistir. Bursa’da

koflinciiliiglin yok olmasinda, tarim is¢iliginin ¢esidinin degismesi ve azalmasi neden olmustur.
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2 Basket-Maker

Pannier or small baskets were called kéfuin in Bursa. It is one of the oldest handicrafts in the
world. Koflin, which was the most important means of transport for collecting and transporting
products such as grapes, olives and figs, was very common in Bursa. It is one of the traditional
handicrafts that is disappearing. Koflins were made from beech or chestnut trees. First, chestnut
seedlings were split with a splitting iron and prepared in length according to the size of the
basket or basket. Then, these trees were carved on a carving loom. Then, the master began to
weave the baskets or baskets starting from the bottom. The bottom of the baskets was usually
made crosswise with 10 wooden strips. Then, the basket or basket hoop was started to be knitted
in parallel. After the side wrapping was knitted, the mouth of the basket or basket was tied by
knitting. The mouth hoop was mostly knitted with different colors and usually with five sticks.
The Koftinciiler Bazaar was located west of Ulucami (Grand Bazaar), between Kapan Han and
Bakircilar Bazaar. In the Koflinciiler Bazaar, there were people who made baskets and wooden
baskets etc. After the fire of 1958, the bazaar lost its koflincu feature. The reason for the
disappearance of koflinciler in Bursa was the change and decrease in the type of agricultural

work.

3 Cinici

3.1 Beylikler D6nemi Seramikleri

14. yiizyilda, kirmizi hamurlu, beyaz astarli, kobalt mavisi, mangan moru, yesil ve siyah
renklerle geometrik, bitkisel hayvan ve insan figlirlii sir alt1 teknigiyle Uretilen seramiklerin,
baslangigta Miletos ve Efesos’ta imal edildigi goriisii hakimken, iznik’te gerceklestirilen
kazilarda ortaya cikarilan firmlar, firm malzemeleri ve seramikler, bunlarm Iznik’te imal
edildiklerini belgelemistir. Bursa’da Hisar i¢inde yapilmakta olan temel kazilarinda da Erken
Osmanli (Milet isi) seramikleri bulunmaktadir. Bu kaplarda rozetler, yildizlar, geometrik
sekiller, palmet, zambak, meander, su, dalga ve kopiikler, radyal hatlar, kivrik dallar, egrelti
otlari, salkimlar, yapraklar, kir ¢cigcekleri, karanfiller, palmiye dallari, aycicegi, gegcme geometrik
motifler ve yazi motifleri kullanilmistir. Erken Osmanli Donemi’nde astar boyasiyla bezemeleri

yapilmis slip tekniginde seramikler de tiretilmistir.

3 Tile-Maker
3.1 Ceramics of the Principalities Period
While the prevailing view is that ceramics produced in the 14th century with red paste, white

slip, cobalt blue, manganese purple, green and black colors with geometric, vegetal, animal and
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human figures using the underglaze technique were initially manufactured in Miletus and
Ephesus, the kilns, kiln materials and ceramics unearthed in the excavations carried out in Iznik
have documented that they were manufactured in lIznik. Early Ottoman (Miletus Ware)
ceramics have also been found in the foundation excavations being carried out in Hisar in Bursa.
Rosettes, stars, geometric shapes, palmettes, lilies, meander, water, waves and foams, radial
lines, curved branches, ferns, clusters, leaves, wildflowers, carnations, palm branches,
sunflowers, interlaced geometric motifs and writing motifs were used in these vessels. Ceramics
decorated with slip paint and decorated with slip paint were also produced in the Early Ottoman
Period.

3.2 Blue and White Ceramics

In the 15th-16th centuries, blue and its shades were used in the decorations made on white-
paste ceramics. This group of ceramics was called "blue and white™ because the ground was
white. It is also called monochrome painted ceramics. In this group of ceramics, white slip was
applied on white paste, patterns were made with blue color and then glazed and baked. It is
patterned inside and outside. It has a transparent glaze. The patterns are contoured or
uncontoured. Grape clusters, flowers, leaves, branches, squares, circles, helices, meanders,
geometric motifs, Chinese clouds, medallions, spiral branches and writings are the most
commonly used decorations.

3.3 Cok Renkli Seramikler (Rodos Isi)

Beyaz hamurlu, mavi, yesil, kirmizi, siyah ve turkuaz renkleri kullanilarak yapilmas, i¢ ve dis
ylzeyleri motifli, seffaf, temiz ve renksiz sirli, parlak ve kaygan yiizeyli seramiklerdir. Bu
gruptaki seramiklere, “mercan kirmizi1”’smin katilmasi farkl bir zenginlik yaratmistir. Bu grupta
kullanilan bezemeler arasinda laleler, karanfiller, ¢cicek agmis bahar dallari, giiller, siimbiiller,
nergisler, selviler, ¢esitli yapraklar, geometrik motifler, zikzaklar, zencerekler, helezonlar,
meanderler, kaplan postu, benekli pars, vazo, balik pulu motifleri, balik, tavsan, kopek, kuslar
ile yazi motifleri yogunluktadir. Kenar bordirlerinde dalga, kaya, ince dallar, stimbiller,
yapraklar, zikzaklar hakimdir. Clony Miizesi’nin 1865-1875 yillar1 arasinda Rodos Adasi’ndan
satin aldig1 bu tiir seramiklere Rodos ve Lindos seramikleri denmesinden dolay1 bu isimle
amlmaktadir. 1540-1580 yillar1 arasina tarihlenen bu seramikler, iznik te iiretilen en

seckin grubu olusturmaktadir.

3.3 Multicolored Ceramics (Rhodes Works)

They are ceramics made of white paste, blue, green, red, black and turquoise colors, with motifs
on the inside and outside, transparent, clean and colorless glaze, shiny and slippery surfaces.

The addition of “coral red” to the ceramics in this group has created a different richness. Among
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the decorations used in this group, tulips, carnations, blossoming spring branches, roses,
hyacinths, daffodils, cypresses, various leaves, geometric motifs, zigzags, gingers, spirals,
meanders, tiger skin, spotted leopard, vase, fish scale motifs, fish, rabbit, dog, birds and writing
motifs are common. Waves, rocks, thin branches, hyacinths, leaves, zigzags are dominant on
the edge borders. This type of ceramics, which the Clony Museum purchased from the Island
of Rhodes between 1865 and 1875, are called Rhodes and Lindos ceramics because they are
called Rhodes and Lindos ceramics. These ceramics, which date back to 1540-1580, constitute
the most distinguished group produced in Iznik.

3.4 U¢ Renkli Seramikler (Sam Grubu)

16. ylizyiln ilk yarisinda, Osmanl seramikleri iki bazen ii¢ rengin bir arada kullanilmasiyla
desenlenmistir. Mavi, yesil ve mangan moru ile bazen turkuaz ve siyah renkler devreye
sokulmustur. Bu grup seramiklerde, kaliteli is¢ilik, boya, sir ve desen 6ne ¢ikmaktadir. Tiim
kaplarda, son derece seffaf, temiz ve renksiz sir géze ¢arpar. Bu seramiklerde ¢esitli ¢icekler,
rozetler, karanfiller, laleler, giiller, yildiz cigekleri, bahar dallari, kirsal ¢igeklerden olusan
bezemeler kullanilmaktadir. Benzer seramiklerin Sam Kentinde ele ge¢cmesinden dolay1
bunlara Sam Grubu da denmistir. Bazen iizerindeki motiflere bakilarak narli, enginarli ve agaclh
seramikler adlar1 da takilmastir.

3.4 Tricolor Ceramics (Damascus Group)

In the first half of the 16th century, Ottoman ceramics were patterned by using two or three
colors together. Blue, green and manganese purple and sometimes turquoise and black colors
were used. In this group of ceramics, quality workmanship, paint, glaze and pattern are
prominent. Extremely transparent, clean and colorless glaze is noticeable in all vessels. Various
flowers, rosettes, carnations, tulips, roses, dahlias, spring branches and rustic flowers are used
in these ceramics. Since similar ceramics were found in the city of Damascus, they were also
called the Damascus Group. Sometimes, they were also called pomegranate, artichoke and tree
ceramics by looking at the motifs on them.

3.5 Firin Yardimc1 Malzemeleri

Cini ve seramik firmlarda, ¢ini ve kaplarin pisirme boliimiine diizenli bir sekilde konmasini,
birbirine degmemesini ve yapigmamasini saglamak amaci ile firin malzemelerine (mesnetlere)
ihtiya¢ duyulmustur. Seramik kilinden iiretilmis bu pargalarm bir kism1 kalipla, bir kismi ise
elle yapilmistir. Ucayaklar, semerler, karpuz dilimleri, plakalar, halkalar, simitler, civili
simitler, boynuzlu mesnetler, makaralar, ince ¢ubuklar, kasetler, egri mesnetler ve cesniler

siklikla kullanilan arag¢lardir.
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3.5 Firin Yardimci1 Malzemeleri

In tile and ceramic kilns, kiln materials (supports) were needed to ensure that tiles and pots
were placed in the firing chamber in an orderly manner, and that they did not touch or stick to
each other. Some of these pieces made of ceramic clay were made with molds, while others
were made by hand. Tripods, saddles, watermelon slices, plates, rings, bagels, spiked bagels,
horned supports, reels, thin rods, cassettes, curved supports and condiments are frequently used
tools.

EL SANATLARI CARSISI

SEKERCI
KEBAPCI
HANDICRAFT MARKET

CONFECTIONER
KEBAB MAKER
Vi

ADLIYE SARAYI'NDAN KENT MUZESI'NE
1925-1926 yillarinda Miihendis Ekrem Hakki Ayverdi ve Miiteahhit Celal Bey tarafindan
Adliye Saray1 olarak yapilan bina 3 kat olup 2000 m? alana sahiptir.
Bina ulusal mimarhk yapilarimizin en giizel 6rneklerinden olup tescilli anit eserdir. 75 yil
boyunca Adliye Binasi olarak hizmet verdikten sonra 2000 yilinda yeni Adliye Binasi’nin
yapilmasi ile bina bosaltilmistir.
Bursa Biiyiiksehir Belediyesi Baskanm1 Erdogan Bilenser’in girisimleri ile binanin kent
miizesi olmasi icin gerekli calismalara bu tarihten itibaren baslanmstir.
20.11.2001 tarihinde Eski Adliye Binasi’nin restore edilerek kiiltiirel amach Bursa Kent
Miizesi olarak kullanilmasi icin gerekli izinleri aldiktan sonra, donemin Adalet Bakani
Hikmet Sami Tiirk ve Bursa Biiyiiksehir Belediyesi Baskan1 Erdogan Bilenser 22 Arahk
2001 tarihinde Adliye Binasi’nin Belediye’ye devriyle ilgili protokolii imzalamislardir.
Bursa Biiyiiksehir Belediyesi ve Mimarlar Odas’’nin katkilan ile hazirlanan rolove
projeleri 25 Ocak 2001 tarihinde Prof. Dr. Mete Uniigir ve Prof. Dr. Cengiz
Giritlioglu’nun denetiminde hazirlanan restiitisyon projeleri 13 Mart 2001 tarihinde

Koruma Kurulu’nca uygun goriilmiistiir.
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Temmuz 2002 tarihinde Bursa Biiyiiksehir Belediyesi Baskan1 Erdogan Bilenser “Tofas
Anadolu Arabalar1 Miizesi” yaraticisi Y. Mimar A. Naim Arnas’1 Bursa Kent Miizesi’nin
damismanh@) gorevine getirerek projenin yiiriitiilmesi gorevini vermistir.
Y. Mimar Naim Arnas getirdigi yeni solukla daha tarihsel olmasi planlanan Bursa Kent
Mizesi kavram ve projesini degistirerek yasayan bir miize haline getirmek igin
calismalarina baslanstir.
Y. Mimar Naim Arnas ve ekibi tarafindan hazirlanan konsept, tasarim ve projeler esas
olmak iizere miizenin restorasyonu, insaat ve tesisat islerini, dekorasyon islerini
muteahhit Sama insaat bir yil gibi ¢cok kisa bir zamanda tamamlamis ve miize 14 Subat
2004 tarihinde halkin ziyaretine acilmistir.
21 Subat 2004 tarihinde ise miizenin resmi acilis1 Bursa Biiyiiksehir Belediyesi Bagkani
ve Tarihi Kentler Birligi Baskan1 Sn. Erdogan Bilenser tarafindan gerc¢eklestirilmistir.
FROM COURTHOUSE TO CITY MUSEUM
The building built as a Courthouse by Engineer Ekrem Hakki Ayverdi and Contractor
Celal Bey in 1925-1926 has 3 floors and an area of 2000 mz2.
The building is one of the most beautiful examples of our national architectural structures
and is a registered monument. After serving as a Courthouse for 75 years, the building
was evacuated in 2000 with the construction of the new Courthouse.
With the initiatives of Bursa Metropolitan Municipality Mayor Erdogan Bilenser, the
necessary work for the building to become a city museum was started from this date.
After obtaining the necessary permissions for the restoration of the Old Courthouse and
its use as the Bursa City Museum for cultural purposes on 20.11.2001, the Minister of
Justice at the time, Hikmet Sami Turk, and Bursa Metropolitan Municipality Mayor
Erdogan Bilenser signed the protocol regarding the transfer of the Courthouse to the
Municipality on 22 December 2001.
The survey projects prepared with the contributions of Bursa Metropolitan Municipality
and Chamber of Architects were approved by the Preservation Board on January 25,
2001 and the restitution projects prepared under the supervision of Prof. Dr. Mete
Unugur and Prof. Dr. Cengiz Giritlioglu were approved by the Preservation Board on
March 13, 2001.

In July 2002, Bursa Metropolitan Municipality Mayor Erdogan Bilenser appointed the
creator of the “Tofas Anatolian Cars Museum”, Y. Architect A. Naim Arnas, as the

consultant of Bursa City Museum and gave him the task of carrying out the project.
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With the new breath he brought, Y. Architect Naim Arnas started his work to change the
concept and project of Bursa City Museum, which was planned to be more historical, and
turn it into a living museum.

The restoration, construction and installation works, and decoration works of the
museum, mainly based on the concept, design and projects prepared by Y. Architect Naim
Arnas and his team, were completed by the contractor Sama Insaat in a very short time
of one year and the museum was opened to the public on February 14, 2004.

On February 21, 2004, the official opening of the museum was carried out by the Mayor
of Bursa Metropolitan Municipality and President of the Historical Cities Union, Mr.

Erdogan Bilenser.

Vil
IPEK KENTI BURSA
SILK CITY BURSA
Giiniimiizde ikincil bir ugras haline gelen ipekbocekgiligi ve ipekli iiretimi, bir zamanlar
Bursa’min en onemli iiretim alammmi olusturuyordu. Ozellikle Osmanli déneminde
ipekgilik blyUk ilerleme gostermistir. 17. yiizyila ait kaynaklarda, halkin ¢ok biiyiik bir
boliimiiniin ipekcilikle ugrasti@ina dair bilgilere rastlanmistir. 19. yiizyila gelindiginde
ise, Bursa ipekcilig¢inde makinelesmenin basladigi goriilmiistiir. Zamanla eski 6nemini ve
ekonomik degerini kaybetmis olsa da, Bursa hala ipegi ile anilmaktadir. Bugiin Bursa

ekonomisinin temel giiclerinden olan dokumacilik, ipekgilik geleneginden dogmustur.

Sericulture and silk production, which have become secondary occupations today, were
once the most important production areas of Bursa. Especially during the Ottoman
period, sericulture made great progress. In the sources of the 17th century, it is known
that a large part of the population was engaged in sericulture. In the 19th century, it was
seen that mechanization had begun in Bursa sericulture. Although it has lost its former
importance and economic value over time, Bursa is still known for its silk. Weaving, which
is one of the main forces of Bursa's economy today, was born from the tradition of

sericulture.
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VII
1 ipek Gibi Bursa
Glinlimiizde yok olmaya yiiz tutan ipekbdcekeiligi ve ipekli tiretimi bir zamanlar Bursa’nin en
onemli iiretim alanin olusturmustur. Ipekgiligin ilk asamasi olan ipekbdcekgiliginin gegmisi
¢ok eskilere dayanmaktadir. Anavatani Cin olan ipekbdcekeiligi, M.O. 552°de Bizans’a gizlice
getirilen ipekbocegi tohumlari ile Marmara kiyilarinda yayilmaya baslamistir. Osmanlilar bu
faaliyeti gelistirerek siirdiirmiislerdir. 17. ylizy1l baslarinda yazilmis bazi kitaplarda, bu yillarda
halkin ¢ok biiyiik bir béliimiiniin koza tirettigi ve tezgahlarda giizel kumaslar dokuduguna dair
kayitlara rastlanmistir. 18. yiizyila geldiginde Bursa ipekgiliginin niteligi ve alan1 degismeye
baslamustir. Sanayi Devrimi ve Avrupa tilkelerinde, ipege ¢ok daha ucuz ve kitlesel boyutlarda
iretilen baska dokumalar ipekli kumaslarin yerini almistir. Cumhuriyet donemindeki tiim
cabalara karsin ipekbocekeiligi higbir zaman eski diizeyine gelememistir.
1 Silken Bursa
Silkworm breeding and silk production, which are on the verge of extinction today, once
constituted the most important production area of Bursa. The history of silkworm breeding, the
first stage of silkworm breeding, dates back to very old times. Silkworm breeding, whose
homeland was China, began to spread along the Marmara coast with silkworm seeds secretly
brought to Byzantium in 552 BC. The Ottomans continued this activity by developing it. In
some books written at the beginning of the 17th century, there are records that a large portion
of the population produced cocoons and weaved beautiful fabrics on looms during these years.
In the 18th century, the nature and area of Bursa silkworm breeding began to change. In the
Industrial Revolution and European countries, silk fabrics were replaced by other fabrics that
were much cheaper and produced in mass quantities. Despite all the efforts during the Republic
period, silkworm breeding never reached its former level.
2 “Sedirde Al, Yesil Dal Dal Bursa ipeklisi”
Bursa, tarihinin hemen her doneminde 6nemli bir ticaret kenti olmustur. Ozellikle ipekli iiretimi
ve ticaretinde sadece Osmanli topraklarinda degil tiim diinyada iin yapmistir. Bu nedenle
Bursa’da, ipek ticaretine yonelik ¢cok sayida han yapilmigtir.
2 “Red on the Divan, Green Branch Branch Bursa Silk”
Bursa has been an important trade city in almost every period of its history. It has become
famous not only in Ottoman lands but also in the whole world, especially in its silk production

and trade. For this reason, many inns were built in Bursa for the silk trade.
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3 ipekli Dokumacihg Ve Cesit Cesit Ipekliler

Ipekli dokumaciligi, 1950°1i yillara kadar kent tarihinin 6nemli 6gelerinden biri olmustur.
Bursa’nin ekonomisi, uzun yillar ipekli dokumaciligindan beslenmistir. Tipk1 kemha, atlas,
kutnu, tafta, vale ve blrimcik gibi, kadife de bir ipekli thridir. 15-16. yilizyillarda, Bursa
ipeginden dokunan, zemini ve havi saf ipek olan Bursa kadifesi, uzun yillar solmadan, havi
dokiilmeden kaldig1 i¢in ¢ok tutulmus, tinii almis yilirlimiis ve diinyada velours de brousse
(Bursa kadifesi) diye anilmistir.

3 Silk Weaving and Various Silks

Silk weaving was one of the important elements of the city's history until the 1950s. Bursa's
economy was fed by silk weaving for many years. Just like kemha, atlas, kutnu, taffeta, vale
and birimcuk, velvet is also a type of silk. Bursa velvet, woven from Bursa silk in the 15th-
16th centuries, with a base and pile of pure silk, remained very popular and famous for many
years without fading or shedding, and was known worldwide as velours de brousse (Bursa
velvet).

4 “Bursalh misin kadifeli gelin...”

Kadife, eskiden ¢ok yaygm kullanilan bir ipekli tiiriydii. Desensiz oldugu gibi desenli de
dokunan kadife; entari, salvar, cepken, kaftan, bohga, kese, yastik, terlik, bashk, kitap kilifi
gibi geleneksel giyim kusam ve gereglerin iiretiminde kullanilmistir. Altin ya da glimiis telli,
kabartma Osmanli motifleriyle siislii kadifelerin en tinliileri catmalardir. Bir zamanlar Bursa ile
kadife sozciikleri 6ylesine etle tirnak olmustur ki, gercek tinlii bir tiirkiiniin ilk misrasinda yerini
almakta gecikmemistir. Bu tiirkii, kadife giyinmis her gelinin Bursali olma ihtimali {izerine

kurulmustur: “Bursali misin kadifeli gelin...”

4 “Are you from Bursa, the bride with velvet...”

Velvet was a type of silk that was widely used in the past. Velvet, which can be woven both
plainly and patterned, was used in the production of traditional clothing and accessories such
as robes, shalwars, pockets, caftans, bundles, purses, pillows, slippers, headdresses, and book
covers. The most famous velvets decorated with Ottoman motifs with gold or silver wire and
embossing are the chatmas. Once upon a time, the words Bursa and velvet were so closely
related that it did not take long for them to find their place in the first verse of a truly famous
folk song. This folk song is based on the possibility that every bride dressed in velvet was from

Bursa: “Are you from Bursa, the bride with velvet...”



